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Church Ordering
The character and beauty of the place and its furnishings should foster 
devotion and show forth the holiness of the mysteries celebrated there
For the celebration of the Eucharist, the People of God normally are gathered 
together in a church or, if there is no church or if it is too small, then in another 
respectable place that is nonetheless worthy of so great a mystery. Churches, 
therefore, and other places should be suitable for carrying out the sacred action 
and for ensuring the active participation of the faithful. Sacred buildings and 
requisites for divine worship should, moreover, be truly worthy and beautiful and 
be signs and symbols of heavenly realities.

The People of God, gathered for Mass, has a coherent and hierarchical structure, 
which finds its expression in the variety of ministries and the variety of actions 
according to the different parts of the celebration. The general ordering of the 
sacred building must be such that in some way it conveys the image of the 
gathered assembly and allows the appropriate ordering of all the participants, as 
well as facilitating each in the proper carrying out of his function. 

All these elements, even though they must express the hierarchical structure 
and the diversity of roles, should nevertheless bring about a close and coherent 
unity that is clearly expressive of the unity of the entire holy people. Indeed, the 
character and beauty of the place and all its furnishings should foster devotion 
and show forth the holiness of the mysteries celebrated there. 

GIRM 288, 294

Practical Points
Careful use of flowers, banners 
etc. can enhance the order of 
the church by indicating the 
key focuses of a particular 
celebration
The dignity of altar, ambo, font 
is respected when they are used 
only for their intended purpose. 
Appeals for money, or the 
leading of singing, for example 
should not be done from the 
ambo, the table of the word, but 
elsewhere
When a re-ordering has retained 
the previous high altar, but 
introduced a new altar for use 
at Mass, the old altar is not to 
be decorated in any special way 
(GIRM 303) 

•

•

•

Some Questions
Does the church afford 
appropriate comfort to those who 
gather there for worship?
Does the arrangement and design 
of the principal fittings - altar, 
ambo, presidential chair, font 
– engage with the relationship 
between the theological realities 
they express?
Is proper space provided for 
the worthy exercising of the 
various musical ministries - choir,  
instrumentalists, cantor etc.

•

•

•

Further References
Sacrosanctum Concilium 122–129

General Instruction of the Roman Missal 
288–318

Celebrating the Mass 93–106

Letter of Pope John Paul II to Artists (1999)

Spiritus et Sponsa 5



Q
ue

st
io

ns
 fo

r 
G

ro
up

s

1.
 W

ha
t i

s 
go

od
 a

bo
ut

 c
ur

re
nt

 p
ra

ct
ic

e?
 

W
ha

t c
on

ce
rn

s 
do

 y
ou

 h
av

e?

2.
 In

 w
ha

t w
ay

s 
do

es
 th

e 
do

cu
m

en
ta

tio
n 

af
fir

m
 o

r 
ch

al
le

ng
e 

yo
ur

 c
ur

re
nt

 p
ra

ct
ic

e?

3.
 P

ri
or

iti
se

 th
e 

is
su

es
 y

ou
 h

av
e 

id
en

tifi
ed

.

4.
 W

ho
 is

 m
os

t d
ir

ec
tly

 in
vo

lv
ed

 in
 th

es
e 

m
at

te
rs

, e
.g

. 
lit

ur
gi

ca
l m

in
is

te
rs

? 
W

ha
t f

or
m

at
io

n/
in

fo
rm

at
io

n 
is

 n
ec

es
sa

ry
 to

 e
ng

ag
e 

th
em

 in
 

th
e 

re
ne

w
al

 o
f c

ur
re

nt
 p

ra
ct

ic
e?

5.
 H

ow
 w

ill
 th

e 
as

se
m

bl
y 

be
 e

ng
ag

ed
 in

 th
e 

pr
oc

es
s?

 
W

ha
t, 

in
 p

ar
tic

ul
ar

, n
ee

ds
 a

dd
re

ss
in

g 
at

 S
un

da
y 

an
d/

or
 

w
ee

kd
ay

 c
el

eb
ra

tio
ns

?

6.
 H

ow
 w

ill
 y

ou
 k

no
w

 w
he

th
er

 th
e 

fo
rm

at
io

n 
ha

s 
w

or
ke

d?


