[image: image1.png]


DEEP IMPACT

1998, Mimi Leder

[image: image2.jpg]) RV‘?vgs

~.





Deep Impact was directed by Mimi Leder, who worked on episodes of ER and whose movie debut was another spectacular action film concerning the retrieval of terrorist stolen nuclear missiles, The Peacemaker. Mimi Leder is no slouch in creating well-paced action.

But she is also interested in human drama. In Deep Impact, the action is kept until the end of the film, a huge tidal wave that sweeps over the east coast of the US, taking New York and other seaboard cities with it. Leder, working from a screenplay by Bruce Joel Rubin (Ghost) and Michael Tolin (The Player), creates a range of characters (perhaps close to soap opera style, but this is a mass entertainment for the widest audience around the world). She creates human interest.

The central character is an ambitious Washington TV journalist (Tea Leoni) who stumbles on what she thinks is a political scandal (not too difficult in Washington, one supposes) but finds it is the story of her career. But there is more to her story. She is close to her divorced mother (Vanessa Redgrave) and resents her recently re-married father (Maximilian Schell).

With a cast including Redgrave and Schell, including quite moving death sequences, it is clear that the appeal is to those who prefer more personalised disasters.

The screenplay also includes a teenager (Elijah Wood) who discovers the asteroid and who marries his girlfriend to save her and her family. Robert Duvall as a veteran of a moon voyage leads the expedition to destroy the asteroid. A group of 20 and 30 somethings (who are 'less worried about dying than looking bad on television') are his initially critical crew. But heroism is demanded of them all, including an emotional farewell by video to their families in Houston.

What the film is doing is challenging the popular audience to imagine such a disaster, to imagine how they might respond, especially for the over 50s who are excluded from the lottery for selecting survivors, to imagine facing imminent death. This is personalised drama and the personalised issues of life and death, of self-sacrifice and survival.

